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but hell is leaning

sideways

and
i’m

just

a
step

“the imperative to respect black noise —

the shrieks, the moans, the non-sense,


and the opacity, which are always in

excess of legibility and of the law and

which hint at and embody aspirations


that are wildly utopian, derelict to

capitalism, and antithetical to its


attendant discourse of Man”
— Saidiyah Hartman, Venus in Two Acts, p12

















annotate — remix — perform — recycle
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breathelit

let it flowground yourself.

fine cutover-x

for the tilesyourself ground
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spilljitter

soaksift

bird’s eyex4

take the back doorfeed soil
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wave ur hands in the air
like u just dont care back it up

swimming in beatless
break mashed potatoes

drown it in wind tear it

armpit ______ on it in reverse
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Great Red Spot it must fall

lick the taste again

weed fresh chilli oil

infusions kale
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holy spiritclaw urself in

unification of juicesdescend

demandpioneer

embracecontain
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snakeshark

lionessdarker berry

tweetycamphor

too silky to holdluffa
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shine punk

guru doula
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“Ah, with your plastic friends, yeah, and your plastic chick
You're a plastic prick, look at all your plastic shit” 2

Plastic, Loyle Carner2

time strings 12
ra eola, 2022
digital drawing

time strings 14
ra eola, 2022
digital drawing





































vocalise
localise
local ice

local eyes
vocalise
vogue
woke
woke
yoke

yo
yo-yo
you
who

loocalise
look alike

look in eyes
looking nice
looking aye

ooh-wooo
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on the following pages, you will read noise/poetry.
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Don't understand our time
Stringy bulb pressing me inthrough,

He says we speak it perfectly
Better better better als die K—-----



Don't understand shave changing colours

Cloth soft like labia
Dye washed changing colours

He says we speak it perfectly
Better better better als die K—-----

"Listen up, we need to talk about —
everybody yawning

Stack another one on top, attach,
Vomit returned, he's confused??
She says she hates white people
And that being mixed is fucked

Better better better than the ignorant assholes
Auntie boos then laughs at the white woman

But you can't talk or it's reversed



What book would I write? What do I want from life? From him?
Answer answer, but blah

Take a Black woman serious
Grabbing my power from my pussy

But blah
With desire to fuck the world into salvation

Don't understand our time
Stringy spots running past

molten eyeballs on his white skin



Better better better than the asshole in the porn car
Blah bursts from tight throat, impressed chest

Eyes burn out, left lying on foreign grass
She says it's white as fuck, oppressive and shit

We smile at each other with hatred, disgust
Better better better than the kids of the killers

Better but blah
Nothing serious



Don't understand our time

When two threads go missing
The one from my cunt bites
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11 about my mother
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bear boats cannot

drifting feet hysteria

incestuous masturbatory muscle

pedophilia ridges ropes

Samenstau silky smoothness

spikes two two

urge vagina weight

word words
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and at delayed

desire foil foil

judgement judgement judgement

lets look me

me my my

my my myself

reflective see stuff

that that them

time tin tin

was was was

was window

___   ___ ___ ___ ___ ___ ___   ___ ___ ___ ___   ___ ___ ___   ___ ___ ___ ___ ___

___ ___ ___ ,   ___ ___ ___ ___ ___ ___ ___ ___ ___

___ ___ ___   ___ ___ ___ ___ ___ ___ ___   ___ ___ ___   ___ ___ ___   ___ ___ ___ ___ ___ ___ ___ ___

___ ___ ___ ___ ___   ___ ___ ___ ___ ___ ___   ___ ___ ___ ___   ___ ___ ___ ___ ___ ,

___ ___ ___ ___ ___ ___ ___ ___   ___ ___ ___ ___ ___ ___   ___ ___ ___ ___
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96 THESES

for whoever finds them relevant

for now / disordered / draft in progress
by ra eola & El-i Teer

1. ALWAYS NOISE & ULTRA- & INFRA-

2. ASK AGAIN: BY WHOSE STANDARDS?

3. BRAIN HALLUCINATES OUR CONSCIOUS PERCEPTION OF REALITY

4. WE COME IN WAVES OUT OF BLACK HOLES

5. IT’S MESSY

6. SHIT.

7. WHAT THE FUCK IS PURITY? WHO DEFINES IT?

8. RE-THINK THE CONCEPTION AND EXPERIENCE OF TIME

9. IT’S NON-LINEAR

10. WHAT IF TOMORROW IS DEAD?

11. BE IN NOW, ALWAYS (AFROPRESENTISM, BUDDHIST PHILOSOPHY, AND

OTHERS)

12. REMEMBER THAT HOWEVER MUCH YOU DO, THERE’S NO SALVATION TO BE

HOPED FOR BY "THINGS GETTING BETTER"

13. IN STARHAWK’S WORDS12 “[FACE] THE POSSIBILITY OF THE WORST AND THEN

[GO] AHEAD WITH WHAT YOU KNOW IS RIGHT”

14. REMEMBER THAT KNOWLEDGE IS MULTI-FACETED/ -DIMENSIONAL

15. VALUE THE IRRATIONAL, AND THE ANTI-RATIONAL

16. TUNE INTO INTUITION

17. RESPECT THE INCREDIBLE AND MIRACULOUS POWER & KNOWLEDGE OF THE

BIRTHING BODYMIND

12 Webs of Power: Notes from the Global Uprising, 2002, p.157
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18. GIVE THE BODYMIND TIME TO PRACTISE BEING BODYMIND AGAIN AFTER

BIRTHING

19. SPEAK OF THE “BODYMIND” TO RE-FUSE A ___________ SPLIT

20.SAYING “MY BODY” REAFFIRMS AN OUTDATED IDEA OF DOMINION OF THE

SPIRIT OVER THE FLESH. WHAT CAN BE SAID INSTEAD?

21. ACKNOWLEDGE PARALLELS IN PROCESSES OF CREATION. THE CREATION OF

WORKS OF ART FOLLOWS SIMILAR LINES TO HUMAN

CONCEPTION-PREGNANCY-LABOUR-BIRTH. INSTEAD OF FOCUSING ON THE

BIRTH AND INITIAL POSTPARTUM TIME, LET’S GIVE EQUAL WEIGHT TO EACH

STAGE, AND COMMUNALLY SUPPORT EACH OTHER IN LABOURING AS WELL AS

CARING, RAISING AND PARTING WITH

22.ASK: WHERE WAS THE CARE IN THIS?

23.REMEMBER THAT VIOLENCE AND CARE ARE CONNECTED, HOWEVER VAGUE

AND UNCOMFORTABLE THAT MAY BE

24. 99.9% OF DNA SHARED BETWEEN HUMANS, MORE THAN 95% WITH

BONOBOS AND CHIMPANZEES

25.BE IN FAVOUR OF THE NON-HIERARCHICAL INTEGRATION OF ALL THINGS IN

THE LARGER STRUCTURE OF EVERYTHING

26.SURRENDER TO DECENTRALISATION — THERE NEED NOT BE A CORE THAT IS

APPARENT TO US, THINGS CAN SEEM FRAGMENTED AND SEEMINGLY

DISCONNECTED FROM EACH OTHER AND THAT’S OK

27.WE JUDGE, AND PRECISELY IN THAT PROCESS ARE MADE EQUAL WITH OTHER

PEOPLE, ESPECIALLY THOSE WHOM WE JUDGE FOR BEING JUDGEMENTAL

28.CLAIM LABELS. REJECT LABELS. QUESTION LABELS.

29.REMEMBER THAT LANGUAGE IS A MEANS OF TRANSPORT, NOT A LIFELONG

MONOGAMOUS COMMITMENT
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30.CRITICALLY REFLECT ON THE CONNECTION BETWEEN CONTEMPORARY ART

THAT RESISTS CAPITALISM AND ANCIENT TRADITIONS IN HEALTH AND

HEALING (SHAMANISM, MIDWIFERY, MAGIC)

31. BE WARY OF ANY AUTHORITY/INSTITUTION THAT GETS HORNY FROM

COLLABORATION FOR THE SAKE OF COLLABORATION

32.THE MAIN RESPONSIBILITY OF CULTURAL INSTITUTIONS NEEDS TO BE THE

SUPPORT OF LOCAL PEOPLE13. SPACES NEED TO BE MADE AVAILABLE,

FINANCIAL SUPPORT NEEDS TO BE MADE ACCESSIBLE, A PART OF PUBLIC

SERVICE NEEDS TO BE TO CONNECT PEOPLE WITH EACH OTHER

33.CULTURAL INSTITUTIONS NEED TO PRIORITISE THEIR ACCESSIBILITY IN EVERY

REGARD

34. ACKNOWLEDGE AND RESPECT THE IMPORTANCE OF NETWORKS, WHILE

STAYING WARY OF NEOLIBERAL MIRAGES

35.NEVER FORGET THAT YOU TOO HAVE AND ARE AN ASSHOLE

36.WORK ON SEEING PAST THE VEIL OF SHINE THAT SOCIAL MEDIA SUGGESTS TO

US BY LEARNING ABOUT THE MECHANISMS BEHIND IT AND PRACTISING

DIGITAL HYGIENE _______

37.STATE PRIVILEGES EVEN THOUGH MANY CIS-HET WHITE MEN MAY FIND IT

OBNOXIOUS. ACKNOWLEDGE IT AS AN EXPRESSION OF GRATITUDE AND

RESPECT, WHILE LEARNING TO LIVE WITH ANXIETY

38.ACKNOWLEDGING SITUATEDNESS14 AS FEMINIST PRACTICE: WHAT IS MY PLACE

AND MY SPECIFIC AND UNIQUE POSITION?

39.CREATE DISTANCE TO ME-NING

40. STOP COLONISING AND SUBJUGATING EGO, WHILE SIMULTANEOUSLY

OVER-ATTACHING TO IT

14 introduced to this by Donna Haraway

13 “think globally, act locally”
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41. THE “ART WORLD” IS PART OF THE LARGER WORLD AROUND IT, AND HENCE

REPRODUCES STRUCTURES OF THE LARGER SYSTEM OF WHICH IT IS PART.

DOES IT WANT TO BE A STOMACH OR A CANCER?

42.MAKE “ART-CORE15”, NOT ART-PORN.

43.EXTEND “ART-CORE” TO ART THAT IS CENTRED IN DECENTRALISATION, IN

CONNECTION AND COMMUNICATION, IN PROCESSES AND EXCHANGES, AND IS

COMMITTED TO CREATE A SPACE IN WHICH PEOPLE ENCOUNTERING THE

ARTWORK CAN ATTEMPT TO CONNECT WITH THEIR OWN VULNERABILITY,

SIMILARLY TO HOW THE “ARTIST” WAS VULNERABLE IN THE

CONCEPTION-PREGNANCY-LABOUR-BIRTH PROCESS

44. RESIST ART PORN, MEANING THE PRODUCTION OF ARTISTIC BABIES TO BE

VOYEURISTICALLY ADMIRED POST-PARTUM BY ART-CONSUMERS AND THEN

NEGLECTED IN PLACES WHERE THE SPIRITS OF ANCESTORS ARE FAR AWAY.

ART PORN EXHIBITS THE PRODUCT OF AN EXHAUSTING, VULNERABLE

PROCESS IN CONTEXTS WHERE THE MAIN RETURN THE ARTIST RECEIVES IS

ATTENTION OR MONEY.

45.RESIST ART GORE, MEANING ART THAT TRIES TO MOVE AWAY FROM ART PORN,

BUT MAINLY USES BRUTE FORCE AND VIOLENCE TO EVOKE VULNERABILITY IN

THE PERSON ENCOUNTERING THE ARTWORK

46. CRITIQUE & CRITICISE A WHITE CUBE IN WHICH ART PORN & ART GORE ARE

AT THE CENTRE, WHERE VIEWERS ENTER, BROWSE AND OGGLE, FILLING

THEMSELVES UP WITH A WORK ONLY TO FEEL AND THINK STRONGLY ABOUT IT

IN A CONTROLLED AND PREDICTABLE WAY, BUT AT NO POINT HAVING TO

REALLY MAKE THEMSELVES VULNERABLE TO NOT-KNOWING AND

AWKWARDNESS. THE AUDIENCE’S VULNERABILITY IS LARGELY ABSENT FROM

15 acknowledging the usage of this term in a music and gaming context
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THE WHITE CUBE, BECAUSE THEY PAY FOR ACCESS TO THE SPACE. MONEY

AIMS TO SUBSTITUTE VULNERABILITY.

47.AGAINST THE FINANCIAL, INTELLECTUAL, MENTAL AND EMOTIONAL

EXPLOITATION OF ARTISTS

48. AGAINST THE FINANCIAL, INTELLECTUAL, MENTAL AND EMOTIONAL

EXPLOITATION OF BIPOC

49. CRITICISE INSTITUTIONS WHICH PERPETUATE SAID ART PORN AND

EXPLOITATION, WHILE MAINLY EXHIBITING THEIR EFFORTS TO DISMANTLE

SAID TENDENCIES IN ORDER TO PROJECT AN IMAGE OF SUPERIORITY &

DEDICATION, IN CONTRAST OF ACTUAL COMMITTED, HEALTHY AND

SUSTAINABLE WORK ON THE CREATION OF A NEW STRUCTURE

50.BE WARY OF IDEALISATION

51. HONOUR THOSE WHO CAME BEFORE US, REMEMBERING BOTH THE HEROES

AND VILLAINS, REMEMBERING THAT THE LINE IS WAVY AND POROUS

52.CRITIQUE THE DEMONISATION OF “OTHER” PEOPLE BY THOSE WHO CONSIDER

THEMSELVES "OPEN-MINDED" AND FOCUSED ON HEALING. DONT DEMONISE

PEOPLE WHO SAY/DO/THINK RACIST, SEXIST AND HOMOPHOBIC THINGS, TO

THE DETRIMENT OF YOUR OWN EMOTIONAL HEALTH.

53.THE RECOGNITION OF BODYMINDS, SPACES AND INSTITUTIONS AS

ECO-SYSTEMS IN WHICH EVERYTHING HAS A UNIQUE FUNCTION (IN PROCESSES

OF CYCLING NUTRIENTS)

54. RE-CYCLE (OR SPIRAL), BUT NOT IN THE “I’M A MIDDLE CLASS WHITE GIRL

AND I CAN AFFORD TO DO EVERYTHING PLASTIC FREE WITH ZERO EMISSIONS”

WAY

55.AGAINST THE SCANDALISATION OF DEATH, WASTE, LACK AND ABSENCE

56.FUNGI GOTTA EAT TOO

57.EVERYTHING GETS RECYCLED SOMEHOW, EVEN ALL THE TOXIC SHIT
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58.UPROOTING IS A VIOLENT ACT WITH TRADITION AND VARYING DEGREES OF

NECESSITY

59.FALL INTO COGNITIVE WILDERNESS AND OPEN YOUR SENSES TO WHAT YOU

ENCOUNTER

60. TUNE INTO THE SPACE BETWEEN WILDERNESS, CULTIVATION, AND

CONTROL

61. SOW SEEDS IN RANDOM PLACES WHEN SEEDS ARE IN ABUNDANCE

62.PRACTISE PATIENCE FOR GROWTH, AND AN ACKNOWLEDGEMENT THAT SOME

TREES TAKE A DOZEN YEARS TO BEAR FRUIT

63.PRACTISE EQUANIMITY

64. VALUE MEANINGLESNESS, IN RECOGNITION THAT ART IN A WESTERN

CONTEXT EXISTS IN A SYSTEM WHICH PRIORITISES THINGS WHICH CAN BE

NAMED, CATEGORISED, ORDERED, AND SOLD

65.REFUSE AN ANSWER WHEN SOMEONE ASKS ABOUT AN ARTWORK: "WHAT IS

THIS SUPPOSED TO BE?"

66.WHAT IF YOU MAKE THE WORK FOR THE SAKE OF THE WORK?

67.IF YOU’RE AN ARTIST, DON’T BE A TOUR GUIDE. REMEMBER THAT YOUR JOB IS

NOT TO HAVE BEEN TO A PLACE A TON OF TIMES, KNOW ALL THE ROUTES

THERE, KNOW EXACTLY WHAT IT LOOKS LIKE, BE FAMILIAR WITH IT. INSTEAD,

BE THE MONKEY WHO MOVES HAND OVER HAND, HANGING ON, FINDING THEIR

ROUTE IN THE MOMENT.

68. MAKE ART TO BE WITNESSED (BY BEING-SUBJECT-OBJECTS)16

69.ENDURE THE POSSIBLE INSIGNIFICANCE OF ART

70.ENDURE THE IMPOSSIBILITY OF ART

71. RECLAIM THE WORD “SENSATIONAL” TO FOCUS ON SENSES AND SENSING

16 introduced to this thought by Laurent Chetouane
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72.USE THE WORD “SENSATION” TO ENCOMPASS THOUGHT/FEELING/THE LIMINAL

SPACE BETWEEN & AROUND THEM

73.EVERYTHING IS DANCE. FEEL DANCING IN RESISTANCE TO PRECONCEIVED

NOTIONS OF DANCING, BUT EXPERIENCE LYING DOWN AND BREATHING AS THE

START OF A DANCE, AND TAKE IT FROM THERE.

74.RESIST AN UNQUESTIONED SAINT LIKE VOICE WHEN READING POETRY.

EXPLORE THE WIDTH/DEPTH OF YOUR VOICE.

75.SEE THE POWER IN QUESTIONING ALMOST EVERYTHING AS FICTIONAL17

76.THOSE WHO UNDERSTAND WILL UNDERSTAND, NO MATTER THE WORDS

77.GET REALLY GOOD AT BEING MEDIOCRE

78.PAY ATTENTION TO LIFE-DEATH-LIFE CYCLES18 OF ALL ALL BEING-THINGS

79.REMEMBER THAT NONE OF IT IS NECESSARY

80. NO. NO!

81. COWS ARE A GREAT AUDIENCE. ___ THEY DON’T PAY.

82.FUCK YEAH!

18 Women Who Run With The Wolves, Clarissa Pinkola Estés

17 Yuval Noah Harari’s thoughts around “fictions” in “Sapiens: A Brief History of Humankind”
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M.F.A.

mother
monster

mistress
matron

of

fabulous
facetious

facial
faded

fainthearted
fake

fallible
fallow

falsifiable
famous

fancy
fanatic

fantastic
far-fetched

farming
far-sighted

fart
farthermost
fashionable

fast
fastidious
fatheaded
fatherless

fatal
fatigued

faucal
favoured

fawning
fearsome

featureless
fecal

feeble
feigned

feisty
feline
fellow

feminist
feral

fermentable
ferocious

fertile
festering

festive
fetal

feverish
fictitious

fiery
finable

fingered
finicky

firmamental
firstborn

fishy
fistable

fistular
flamboyant

flat
flexible

flirtatious
foreign

forgettable
fossilised

frank
frequent

frightened
frightening

frivolous
frontal
frosty

frowsty
fuckable

fuggy
full
fun

fundamental
fungal
funky

furious
furtive
futurist

art
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Yara
Textfeld
and my soul sister Reem!
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